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Antelope Audio Galaxy 32
Synergy Core
RUSSELL COTTIER fires up Antelope’s DSP-assisted studio interface to take a look at the 
latest evolution of the Synergy Core concept

 The latest offering from high-end slim-line 
audio interface manufacturer Antelope 
is the Galaxy 32 Synergy Core. This unit 
takes the Antelope ethos of connectivity 

and sleek design into the next generation and 
offers a progression from the Orion series. 
However there are even more channels of 
connectivity, more ports and six ARM DSP chips 
along with two FPGA processors — more on 
which below. Antelope is positioning this unit as 
both an audio interface and a processing box 
for both live and studio use.

Like the Orion series, the Galaxy has no front 
panel connectors. There’s just the illuminated 
power button, some press buttons in an 
attractive machined anodized aluminium, and a 
large stepped continuous encoder with press 
functionality. The dark grey brushed metal front 

panel looks classy in any studio rack and there 
is a transparent panel that combines all the 
illuminated displays; namely icons for the 
internal OVEN clock or external ATOMIC clock 
input along, with two full-colour OLED displays 
for detailed menus and metering. 

Making connections
The rear panel is jam packed with connectors; 
eight DB25 sockets for the 32 channels of 
balanced IO offer the perfect way to connect 
your unit to many modern analogue consoles or  
the Antelope MP32 preamp. There are two HDX 
ports for Avid Pro Tools systems connectivity 
totalling 64 channels, a 64-channel MADI port, 
eight channels of ADAT lightpipe I/O and two 
channel SPDIF I/O via RCA. Of course, this unit 
gets really interesting when we look at the two, 

mirrored, 64 channel Danté networked audio 
ports — a very powerful tool in single and 
multi-room studio complexes allowing 
redundancy protection. 

The Galaxy has a pair of balanced TRS 
outputs dedicated for control room monitors, 
which made this a simple drop-in replacement 
for my usual interface. These sound great and 
can be controlled by the large front panel 
encoder knob. The screw-collar 18V adaptor for 
power seems very secure and the whole unit is 
connected via Thunderbolt 3 to your host 
computer. Though standalone operation on a 
network is possible too. Antelope suggests that 
adaptor cables can be used to allow legacy 
computers to connect, so there will be no 
problem if you only have Thunderbolt 2. 

Installation in Mac OS was relatively simple 
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but there are some more hoops to jump though 
when using Windows. Antelope does not 
include a cable with the unit, which is 
something of a shame considering the cost of 
the device and their inclusion of great quality 
cables in previous products (though it's not an 
uncommon for cables to be omitted by 
manufacturers). Channels are not shared 
between digital ports, in fact you can actually 
run all 598 channels of I/O simultaneously in 
this system.

No delay
Because of the incredibly low latencies, the 
Galaxy could find many uses in the studio or 
live rig. For example it would make a fantastic 
line level patching or routing unit in a multi-
room facility allowing AFX processing or 
hardware inserts to be shared across locations, 
an excellent replacement for outboard in a live 
setup if your live console has Danté or, in my 
case a simple interface in the studio with the 
ability to apply live hardware modeling and a 
myriad of cue mixes. 

On the topic of low latency, what exactly is 
Synergy Core? Essentially it is a marketing term 
for the combination of ARM DSP chips and 
FPGA chips in Antelope’s range of interfaces. 
The FPGA, Field Programmable Gate Array 
chips that were used in earlier generations were 
a fantastic way to essentially create brand new 
application-specific integrated circuits on the 
fly. Allowing reprogramming of actual physical 
logic gates in the FPGA for near instant 
operation of specific calculations. When they 
were first used in Antelope gear this really did 
offer unprecedented latencies for processing. 
But Antelope wanted to do more and, as far as 
this reviewer understands, FPGA processing is 
not really ideal for more complex plug-ins that 
might need to access longer buffers etc. So the 
inclusion of the six ARM DSP processors to take 
on more appropriate tasks led to the system 
being dubbed Synergy Core. In practice, you 
don’t have to worry about any of that, the 
processing is seamless, essentially never lags 
and is rock solid. This is primarily because slots 
are limited to the 32 Virtual Racks with up to 
eight effects in each. This gives you up to 128 
simultaneous effects — but,  remember, these 
are limited to 32 chains. In reality, this is enough 
to take the main load from your computer to 
act as a live processing rig for the vast majority 
of stage shows — you can even use another 
computer on the network to manage the 
Galaxy’s control panel software. 

Taking control
Once you have connected your system and 
updated any drivers, the familiar Antelope 
control panel software greets us. The first 
page is a little daunting but actually super 
simple. Connections are made by dragging 
coloured blocks from inputs to outputs. For 
instance I could run analogue channel 26 into 
AFX rack 1 input, then AFX 1 output to Danté 
channel 32. I could then click over to the AFX 
tab and start adding up to eight of the 37 

included AFX plug-ins. But what if I wanted to 
record Analog 26 dry simultaneously? No 
problem, I just drag that over to Thunderbolt 
Output 1 for example.

Likewise I can create my own custom cue 
mixes from the four panels of 32 channel mixers 
— and a handy reverb, Auraverb, is built in too. 
This all sounds a little complicated, but presets 
can be saved and even recalled with the two 
Preset buttons on the front panel. I found that a 
preset for tracking and one for mixing worked 
perfectly. What does it sound like though? 

Getting to work
In my opinion these units sound incredible, they 
have a low noise-floor and recordings I have 
made on all the Antelope units have been 
fantastic. The Galaxy did not disappoint. 
Whether this is due to the 64-bit AFC clocking, 
or something else, I don’t know but the units are 
an absolute pleasure to use. The included AFX 
processors are too numerous to mention here 
but they all behave as you would expect of the 
hardware. The BAE models and the STA LEVIN 
saw a lot of use in my time as guardian of the 
Galaxy demo model. The inclusion of the 
Marble White AutoWah seemed a little 
redundant though, a decent amp sim and cab 
IR loader might have been more useful for 
tracking sessions, perhaps.

The 37 AFX plug-ins cover most bases, 
while a variety of other options are available 
from the Antelope website. It is very sad to 
see that Antelope abandoned its original idea 
to have all plug-ins free for the platform, and I 
feel like this might be what is holding them 
back from dominating the market against 
their main competitor. However, we can 

understand the company's wish to keep the 
cost of the hardware lower by not heaping 
software development costs on top.  

But how do we use these plug-ins in our 
DAW? Well, we can set up the AFX racks to be 
fed by the digital I/O as hardware inserts in your 
DAW, saving your settings in the Antelope 
Control Software. Other Synergy Core systems 
offer DAW-based control via the additional 
afx2daw plug-in, however this is not an option 
with the Galaxy 32 (or 64), and we have no ETA 
for its implementation. This is, admittedly, 
disappointing; though, even without this 
functionality, there is still a lot of potential here. 

Even at over €5000, the Galaxy’s channel 
count and processing places it as a very 
attractive option for a number of studio 
applications and offers vastly more channels 
than similarly priced units from other 
manufacturers. Despite Antelope’s choices in 
marketing, the sound, build quality and 
customer service that I have received from 
Antelope over the past few years have all been 
excellent and definitely deserve investigating if 
you are in the market for a new converter.  

PROS Massive amount of connectivity 
— including Dante; sounds great; good 
range of included plug-ins; superb 
low-latency performance

CONS Currently no option to operate effects 
from with a DAW via afx2daw software

www.antelopeaudio.com

VERDICT

/ The Galaxy will look eye-catching in virtually any rack.


