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Craft

 Back in the 1980s, Heff Moraes landed a 
job at SARM as night receptionist, 
starting when Frankie Goes To 
Hollywood were at both Number 1 and 

Number 2 in the charts. He was soon thrust 
into assisting Stuart Bruce (Resolution V10.8) 

on the recording of the Band Aid single Do 
They Know It’s Christmas? Over the next few 
years his talent developed and he became 
Stephen Lipson’s (Resolution V6.8) right-hand 
man. By 2007 he had acquired recording and 
mixing credits on nine number one singles and 

10 number one albums, received a Grammy 
and two Brit Awards. Credits included Annie 
Lennox, Whitney Houston, Cher, Paul 
McCartney, Backstreet Boys, Will Young and 
Bryan Ferry. Moraes often ended up working 
for extended periods in LA, and with a young 
family back in London, he abandoned music 
altogether in 2007 to help his wife with her 
fashion business. He was lured back around 
2016, and helped rebuild the recording studio 
at Tape London — part of a nightclub complex 
of the same name in London’s Mayfair, where 
he is also partner — and helped install a PMC 
monitoring system. Tape soon became a prime 
recording location in London for hip-hop, 
attracting major clients like Drake, will.i.am, 
Travi$ Scott, Migos, and Moraes has also 
worked there with the likes of AJ Tracey, Steel 
Banglez, MoStack and MIST. He now divides 
his time between making records, managing 
and coaching young producers (including the 
highly successful production duo The 
Elements), running Tape as a senior partner, 
and a role with PMC monitors at its new Dolby 
Atmos demo facility located at The Ivories 
building in Islington, London.

What makes Tape so popular with the 
hip-hop fraternity?
It's got extraordinary speakers, it’s a very well 
designed room. And there’s a Pro Tools rig, a 
good mic amp and a good compressor. That's 
all it needs.

What led you to choosing PMCs? 
Thirty years ago, myself, and Stephen [Lipson] 
went to Metropolis to master an album that 
we'd worked on for ages. Tim Young had  
these new PMCs. And we listened to the  
album and we were like, 'these are way too 
clinical'. But over the years, I kept coming 
across PMCs, and I was like, Oh my god, the 
lack of distortion is extraordinary. If you're 
recording a band, it helps if you're listening on 
big monitors, because there's so much 
distortion, it's a bit of a vibe. But, with PMCs, 
the lesson for me was you initially have to  
work harder to correct any issues, but once 
you’ve done that, whatever comes out of  
there, it's gonna sound great anywhere. I 
wanted to be able to make records that 
sounded amazing in the club. Now, PMCs  
allow you to do that, unlike almost any other 
speaker I've ever come across.

Heff Moraes
The former SARM engineering whizzkid is back in multiple 
new roles. GEORGE SHILLING finds him running a nightclub, 
a studio, and advancing the cause of PMC Monitors

 …the reason they 
got those results 
is because they 
were brave; they 
were willing to 
take chances



What inspires you in your multiple roles?
When I came back into the music business in 
about 2016, my big vision was to return the UK 
back to its maverick, brave, great sounding 
record place. Because, from the 60s, musically 
the difference between the UK and the US, is 
that church is a big part of the culture there. 
People from the age of three are singing at 
least twice a week, great songs, difficult songs. 
And therefore they learn to be great singers 
and great musicians. In the UK, the musicians 
can be slightly inferior, technically, as musicians. 
Over here, we realised that we weren't quite up 
to it musically. So The Beatles must have gone, 
'we're going to use technology and be brave'. 
And then people in America were like, How the 
hell are those guys making those records? Even 
Visconti came from America to learn how to do 
the shit that we were doing and took what he 
learnt to become a major trailblazer. Then in the 
80s and 90s, with Trevor and Stephen, and a lot 
of the records that they were making — every 
time we went to America, people were like, 
How do you do that? And the reason they got 
those results is because they were brave; they 
were willing to take chances. I love UK hip-hop, 
and I'm very much part of it, but I feel it needs 
to become braver and take more chances. So 
when PMC first talked to me about this role, I 
realised, actually I can work with PMC in order 
to get their speakers into more people's studios, 
in order to give them a solid base. So it's really 

about talking to people and educating people 
about the basics of signal flow and all that kind 
of stuff. But also you can watch as many 
YouTubes as you want about this plug in or that 
plug in. But if what you're listening to is 
nonsense, it’s all nonsense. Monitoring is the 
most important thing. So what I'm trying to do 
in my mission is to help young UK producers to 
become brave. That mission aligns very nicely 
with PMC.

Are you talking about bravery in terms of the 
overall sonic character?
Yeah, bravery in everything. Like, going from 
mono to stereo suddenly, or going from very 
dull to very bright, suddenly, that kind of thing. 
And also having a proper, clear picture of 
what's going on... I was talking to a guy who 
mixes a lot of drill stuff. And I was talking to him 
about this distortion thing. And he said, 'Yeah, 
but I distort everything, so why does it matter if 
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/ PMC’s new Atmos-equipped demo studio in Islington, London
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the speakers are distorting or not?’ And, as I 
said to him: the issue is, if you're distorting a 
kick and a bass through [certain monitors], 
you're basically listening to distortion through 
distortion, so you can't tell where the two meet. 
So, it's literally like you're rubbing your eyes so 
much that you can't see through them. And 
then you're trying to align the kick, and the bass 
— which is quite important in hip-hop, or drill 
— and distort them, but you can't actually hear 
where one ends and the other one begins 
because the distortion is getting in the way.

And that led to your new role at PMC as UK 
Business Development Manager?
I met Maurice who runs the US office, and he 
was amazing, and we installed the QB1 XBD 
system into the studio at Tape, and a BB6 XBD 
system into our members lounge. And you 
know, it's been a huge success. And over the 
years, I stayed in touch with PMC and Maurice. 
And then they asked me to help them with their 
brand. Because in the US, they're smashing it, 

they own the market — they're the go-to 
speaker. But I think in the UK there was more 
that could be done. 

Did you help build the new demo room for 
PMC at The Ivories?
That was built by Oliver Thomas from PMC. He 
did an amazing job, I just did a couple of 
tweaks, obviously, tweak the bass end, because 
that's what I do. I have a few different presets 
depending on who's coming in. I only have two 
presets at Tape, one of them is flat, to mix. And 
the other one is blow your ears off with the bass 
end — and it's a crazy amount of dB at around 
about 80Hz. But the PMCs can handle it. And it 
blows people away.

What do you think about Atmos? 
Dolby Atmos is, for me, actually a really exciting 
platform. Me and Steve did quite a lot of 5.1 
mixing and I really enjoyed it. But it was a bit 
like, shove the reverb at the back and they 
didn't feel full range all around you. And 
actually, I installed a 5.1 system here at home on 
a Friday during the day. And then I went to work 
and came home on the Sunday and the missus 
had taken it out. ‘I’m not having those ugly wires 
and speakers around my house!’ So what is 
fantastic for me about Atmos, is it's scalable. So 
you can listen on headphones, which you know, 
80-something-percent of people do now. You 
can listen in a fancy room, like the PMC room, or 
you can listen in any scale of speaker system.

/ Heff at the controls / PMC’s Oliver Thomas, who designed and installed the new Islington facility

 We're just sticking to a formula. And it's not 
just in hip-hop. It's in all commercial music

/ The PMC QB1 XBD system at the heart of Tape Studios in Mayfair / Tape’s lounge area, also PMC equipped 
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Presumably, to do it ‘properly’ at home, you 
still need multiple speakers?
Well, you can, but what I often do is start 
mixing on headphones at home. And you get a 
good sense of how most people will be hearing 
it. So that's important. And then I just take it 
into the studio, and as soon as you hear it in the 
studio, you go, okay, maybe change this and 
that, particularly with the EQ because I'm 
listening on PMCs at the studio so I can 
separate things from a clearer perspective. I just 
check everything and spend two or three hours 
at PMC London, just making sure it's okay. But 
everyone does it differently.

So what happens at the PMC demo studio? 
I'm there most days, part-time at PMC and 
part-time at Tape. The two have a great 
synergy because at Tape I get to meet 
everyone in the music business. And that’s very 
key for PMC. Those are the people you need to 
reach. Everyone knows who PMC is, but my 
role is to bring the brand to the attention of the 
younger market. 

So do you run demo sessions at the demo 
facility?
I've got one this afternoon. I had one yesterday 
morning. We work quite closely with Dolby. And 
since this Apple announcement last Monday. 
I've lost count of the A&R people have called 
me up saying, ‘Heff, what's Dolby Atmos? And 
how do I do it?’

And you’re ready to go there now, aren't you? 
Who is coming this afternoon?
The owner of a London Studio who has built a 
Atmos room with PMC Result 6s and he's done 
a few mixes and he wants to check them out. 
They've done a similar thing to Tape in a 
different area. They've got a nightclub 
associated with the studio. The thing is, I'm a 
brand ambassador. The room sounds amazing. 
And yeah, it's a very exciting time because I 
really believe that UK music could be on the 
verge of great things. It just needs to sharpen 
up its act.

And you’re at PMC’s studio most days? 
I would say I'm at PMC three or four days a 
week, generally during the day, and then 
obviously, the nightclub’s a nightclub. I live in 
Crouch End very near to the PMC studio. PMC 
is in Islington.

I’ve just mastered three CDs worth of extra 
tracks for the re-release of your neighbour 
Bernard Butler’s solo album, that I 
engineered in 1997…
Wow, my daughter was in his son’s class at 
school! He's a great example. Whatever 
happened to that swashbuckling maverick 

mindset? It is almost exclusive to this country. 
We're just sticking to a formula. And it's not just 
in hip-hop. It's in all commercial music. And it's 
a terrible shame. Because we're great when 
we're brave. That's when we excel. 

/ Maurice Patist at Highland Park
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