Facility

STMPD Studios
Atmos in Amsterdam — GIJS FRIESEN visits the new studio
of DJ/producer and Dua Lipa collaborator Martin Garrix

D

J and producer Martin Garrix leads a
typical ‘DJ lifestyle’: touring around the
world, performing at big festivals like
Ultra Music Festival, Lollapalooza and
Coachella and collaborating with artists like Dua
Lipa, David Guetta and Macklemore. But even
though he may be ‘living his dream’, he is also a
man with a plan for the future.
Besides producing tracks he’s interested in
developing in other directions as well. With this
in mind he acquired FC Walvisch, one of
Amsterdam’s most famous recording and post
production studios. Many international artists
already found their way to this studio, including
Big Sean, Yungblud, One Republic, Young
Thug, David Guetta and of course Garrix
himself. As an audio post production studio
they have worked on productions like Netflix’s
How To Sell Drugs Online (fast), CBS’s Evil, and
Showtime’s The Loudest Voice. Garrix changed
the name to STMPD recording studios,
pronounced ‘Stamped’, which is in reference to
his label STMPD RCRDS.
The outside of the building — one of those
buildings that are a dime a dozen on one of the
many business parks in Amsterdam — doesn’t
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give away much of what’s going on inside. But
when you enter, you immediately get a taste of
the relaxed atmosphere that simultaneously
exudes professionalism. What you will also
notice right away is that the people at STMPD
studios don’t make compromises. They go for
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an A+ with everything they do and each of the
8 studios in the building is proof of that.

Democratic plans

“Garrix just doesn’t go for second place”, says
Rob Bekhuis, one of the in-house audio
engineers. But he is not the only one, the whole
team seems to have the same drive to take
everything to the highest level. Over the last
two and a half years all studios have been
updated and rebuilt. All six members of the
STMPD recording studios team were actively
involved in this process, in a very democratic
way.
Studio manager Helena Bouscher: “To give
an example, in Studio 4 we wanted a classy

1920’s vibe, but with a modern touch. I created
a mood board and we had some healthy
discussions over that. When we all agree on
something, our ideas go to Martijn (Garrix) and
he gives his final approval.” But the involvement
of the team — and Garrix — doesn’t stop there,
they all stay actively involved until the studio is
finished. Senior sound designer Eelco Bakker
was overseeing the technical part of the
rebuilding process and helped to make sure all
studios were in line with the philosophy of the
company: delivering a mix between traditional
quality standards and today’s production
workflows.
Flexibility is an important part of this: all
studios can be used for both music recording/
mixing and audio post work. Even the flagship
Dolby Atmos Premier Mix Stage that has just
been finished is also used for listening sessions
every once in a while. The only studio that is a
bit of an exception is Studio 1. “This studio is
rented out on a continuous basis to Sony Music.
And no, it is not a coincidence that you will find
our vintage Sony MPX3036 mixing console in
this studio!”
Studio 1, 2 and 4 were completely renovated
and updated over the last two years. Studio 3 is
the only room that has kept the old layout and
‘living room feel’, with pyramid foam on the
walls. Bakker: “For many people, a studio is a
place with this foam on the walls. And even
though it is a bit old fashioned, it does help to
give the room this casual and relaxed
atmosphere”. The tools are far from old
fashioned though, with an Avid S6 console,
Merging Horus converters and Neve pre-amps.
Plus a very nice Casio/Yamaha toy keyboard
collection.
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this STMPD recording studios has found a way
to bridge the gap between traditional studios
and producers working with a laptop.
“You have to accept that a laptop has
become an instrument.” says Bakker. “So how

can you facilitate that? The Genesys is
connected to our own Pro Tools HDX system
via Merging Horus converters. But besides that
we have also connected it to an external RME
soundcard. Plug that into your laptop, together

Bring your own laptop

The acoustics of studio 1, 2 and 4 have been
completely redone, with the help of Pinna
Acoustics. Both studios have a Neve Genesys
Black mixing console. This is fully analogue but
can be controlled digitally. With a plug-in you
can control and automate the analogue Neve
modules, with their classic 1084 and 88R EQ
and dynamics, all from within your DAW. With
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/ Studio 4 control room with Neve Genesys Black

with a USB and HDMI link, and from that point
on your laptop is controlling the Genesys and all
its inserts and sends, you can work from the
sweet spot, you can use the PMC (MB3 XBD)
monitoring and you can also make use of all the
classic outboard we have.”
The outboard at STMPD recording studios
consists of a cornucopia of classic hardware.
Pultec EQM-1S3, Tube Tech CL-1B, Urei 1178,
Thermionic Culture The Phoenix, Chandler
Limited TG-1, classic Eventide units and a Retro
Instruments Sta-Level — “This is a remake of a
mono broadcast compressor/limiter from the
fifties. It is a little bit like a Teletronix LA-2A.
Johnny Cash used it a lot on his vocals. You
instantly get that warm ‘fifties feel’ when you
put something through it!”
Besides the outboard available in each studio
you can also make use of Lunch Boxes with
different flavours of gear. “The classic L.A. pop
chain for vocals is a Sony C800G through a
Neve 1073 and a Tubetech CL1B. It’s very
popular, so we have set this up in Studio 2, 3
and 4, ready to go. If you need anything else,
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like Chandler, SSL or API, you can always get
that by using our lunch boxes.”

Instruments included

STMPD recording studios has a nice collection
of musical instruments as well — all kept in
perfect condition — like a Ludwig Classic Maple
drum kit from 1964, a Fender Rhodes, several
Stratocasters, Telecasters and Les Pauls plus
various amps. “It’s all about efficiency and
functionality,” Bekhuis says. “It’s not there for
show, we keep it in perfect shape so it’s all
ready to be used by clients.” Besides these
classic instruments there is one particular
plug-in that can be labelled as ‘instrument’ as
well these days: AutoTune. Bekhuis: “The way
artists look at this form of processing has
radically changed over the last few years.
Nowadays a lot of artists want to record
through Autotune. They want to have a mix on
their headphones that sounds like a finished
record, so we have a template to facilitate that.
We can make a separate mix in the control
room, but usually everyone in there also wants
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to hear that ‘finished mix’. Autotune has
become the new normal.”
Bakker does both audio post and music
work, Bekhuis focuses mainly on music. And
one thing never changes in that field: musicians
don’t like to keep office hours. “There are times
when STMPD recording studios is open for 24
hours. Also because people from different time
zones may want to work at different times in
our studio. This can lead to long sessions. I’ve
been in writing sessions that lasted for 20 hours
and while I got more and more tired, they were
used to a different time zone so they started
waking up more and more during the session!”
Besides music recording/mixing, STMPD
recording studios is traditionally well known for
audio post production work, for instance ADR.
“This studio has been doing that kind of work
for many years. And through word of mouth we
make sure we keep getting new clients”,
Bouscher tells me. But there is another reason
why people find STMPD recording studios for
this type of work. Herman Pieëte, one of the top
film sound designers and mixers in The
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Netherlands, has his own studio in the STMPD
recording studios building and also brings in
ADR and Foley jobs. Pieëte already had his own
studio in the complex before Garrix took over
the place. “We have been working together for
a long time and were all happy with the
situation, so when Garrix took over we decided
to keep things as they were”. Pieëte was also
involved when the team decided they wanted
to upgrade their film mix stage.

Premier league (Atmos)

On a sunny day the STMPD recording studios
team went out for a few drinks and decided to
upgrade the old 7.1 mix stage. The initial idea
was to make it high-end, but still accessible to
many clients, so nothing too fancy. But on
inspection, it turned out a lot of the acoustic
materials behind the panels were in desperate
need of replacement. When it became clear
this had to be done anyway, the idea was “to
be at least 7.1.4 ready”. Laurence Claydon from
Mill Road Technologies was contacted to help
create a design. One of his design concepts
met the requirements for Dolby Atmos
Premier certification, the highest Dolby
certification level.
Currently there are only 9 Dolby Atmos
Premier Studio mix stages around the world.
When the team heard this was within reach,
they decided to go all-in and go for that.
Together with Pinna Acoustics, Claydon and
Alcons Audio the quest for Atmos Premier
Studio Certification had begun. The final result
is impressive. The studio has five Alcons Audio
CR3 front speakers, for surround and overhead
thirty eight CRS12 and CRS8 speakers are used,
there are four CB362 subwoofers for LFE and
another four CB151SL for surround LFE
extension. All speakers — except the
subwoofers — have the same Pro-Ribbon high
frequency driver, which creates a very
homogenous sound.
Watching a small excerpt from Gravity
immediately showed this. The ease with which
you can locate the sound in this big room and
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the depth in the sound is incredible. Besides
that there is an impressive amount of detail in
the low end. “With this room, we want to be
able to compete with the level of quality in L.A..
At the moment Amsterdam is working hard to
become a bigger player in the movie industry.
With our studio we hope to give the Dutch film
industry another boost”.
Established artists, producers and
filmmakers will find everything they need at
STMPD recording studios. But Garrix and his
team also thought of young producers with
smaller budgets. There are two smaller studios
that don’t have all the bells and whistles the
other studios do, but they do have a great
monitoring setup — PMC IB1 and Genelec ‘The
Ones’ — and good acoustics. Bakker: “These
studios are built so you can take your laptop
with you and check your mix on great monitors
in a room that is acoustically perfect.” And
there is another way STMPD recording studios

thinks about younger producers with less
experience. Every studio is equipped with a
Dateq SPL dB meter. Bekhuis: “Everyone knows
listening at high levels can damage your
hearing, but it is tempting to turn up the volume
anyway. We want to create some awareness
and teach young people about listening levels.”
It is almost a cliché, but the market has
changed drastically over the last few years.
STMPD recording studios seems to have found
the perfect way to adapt and offer exactly
those things that artists, producers and
filmmakers are looking for. And all of it at the
highest possible level. The saying ‘reach for the
stars, you may end up on the moon’ doesn’t
apply to STMPD recording studios. It would
have to be changed to something like ‘reach for
the stars, and don’t stop until you’re there’. With
that attitude Garrix and his team have created a
place that is truly ready for the future.
www.stmpdstudios.com

/ Production room Studio 6 with Genelec ‘Ones’

Summer 2020 / 41

