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REVIEW

Given Aston Microphone’s own 
origins in the sE Electronics 
brand, it’s unsurprising 
that they have chosen 

to develop their own take on 
a Reflexion Filter as part of 
their initial product range. The 
sE design has been about 
in various guises now since 
2006, and was an immediate 
success. Much of this was 
due to the simultaneous rise of 
what might be termed “guerrilla 
recording”. Encompassing home 
and bedroom set-ups, together with 
recordings made in atmospheric but often 
less than optimal acoustic surroundings, the 
portable vocal booth concept has proven popular 
— and in turn has spawned a number of competing 
designs of varying cost and complexity.

Aston’s Halo is certainly one of the most visually 
striking, finished as it is in the company’s signature 
purple colour (although this is allegedly a happy 
coincidence, as the colour choice was intended to 
be one that moved away from the typical dark grey, 
towards a colour that was more creatively inspiring). 
It’s also physically bigger than most competing 
designs, and its clam shell like shape provides a 
degree of absorption in the vertical plane as well as 
the horizontal. This is something that sets it apart 
from the majority of designs out there — and makes 

perfect sense given that the earliest and 
most problematic reflections in a space 

are likely to come from the floor and  
or ceiling.

The added size doesn’t come at 
the expense of weight though, 
thanks largely to the adoption 
of moulded PET felt as the 
material for the filter itself. 
Made largely of recycled plastic 
drinks bottles, the material and 
design is part of an 18 month 

R&D effort resulting in three 
patents — the material itself, the 

moulding process and the design. 
With a total depth of around 50 

mm, including some moulded ripples 
to aid diffusion in addition to absorption, it’s a very 
different and superficially simpler approach to the 
multi-layered and multi-material approach found in 
the sE designs.

But simplicity has its virtues, most notably in the 
fact that the Halo is ready to go straight out of the box, 
with all of the mounting hardware already in place. 
This hardware looks nicely engineered and a little 
less utilitarian than other designs — a simple thread 
fits onto a mic stand, and a knurled wheel allows the 
bracket that supports the filter and the microphone 
mounting point to slide backwards and forwards for 
positioning. The microphone sits atop a metal rod that 
can be adjusted up and down for height - and that’s 

about it. There are some neat touches — for example 
the cut out in the bend of the bracket that’s just the 
right size to thread an XLR through — and the whole 
thing feels balanced and stable, even with a standard 
mic stand with a relatively small tripod base.

All that’s missing at this point is a microphone, 
and to keep things in the family an Aston Origin was 
used for the purposes of testing. The Origin is the 
fixed pattern variant of the Aston Spirit reviewed in 
the Resolution v15.2. Featuring the same physical 
construction, with the distinctive “wave form” mesh 
head and tumbled steel casework, the Origin looks 
a good deal squatter than the Spirit with its much 
shorter overall length. Internally, there’s a centre 
terminated, single sided capsule with a 1” diaphragm 
mated to transformer-less electronics. This differs 
slightly to the double sided capsule and transformer 
output of the Spirit, but followed the same blind “jury 
selection” process of capsule and electronics from a 
panel of UK engineers and producers. To my ears the 
Origin sounds a little smoother than its larger sibling. 
That’s not to say that the Spirit sounds harsh, but the 
sound is quite forward ,with a touch of grit in the high 
mids at times on sung vocals. By comparison, the 
Origin still has a fairly forward sound — emphasising 
detail, air and breath — but lacks that slightly edgy 
characteristic. It sounds a touch more focussed too, 
and seems to “reach” a little better at increased 
working distances.

Set up in conjunction with the Halo, first 
impressions are that the filter does a good job of 
supressing the room sound in a relatively untreated 
space. There aren’t any published specs on the 
acoustic performance of the PET felt material used 
here, but specs on acoustic panels using similar 
materials suggests that most absorption is occurring 
in the 1 - 4kHz range. Despite this, there isn’t a 
significant shift in tonality when comparing the mic 
with and without the filter — and the sound with the 
filter in place is very natural. This is at least partly 
due to the fact that the shape of the Halo means that 
you aren’t having to push the microphone too far 
back into it to achieve the desired deadening. And 
those ‘ripples’ on the interior surface seem to provide 
enough diffusion to ensure that any reflections aren’t 
focussed back at a particular point — important given 
the vaguely parabolic shape of the Halo. That shape 
also means that the Halo does a great job of providing 
spill isolation when tracking vocals live with other 
acoustic instruments — some careful placement of 
instruments, mics and filter results in a surprising high 
degree of separation between sources.

The Halo certainly performs as advertised, and my 
impression is that it works at least as effectively as the 
most expensive offerings from other manufacturers. 
At first glance, it might not see that you’re getting a 
lot for your money (£199) in comparison with the 
more rugged looking, multi-layered constructions 
on offer. But it’s the performance that matters here, 
which coupled with its light weight and ease of set-up, 
makes it a serious contender. n
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PROS Easy to set-up with well-engineered 
hardware; doesn’t need a massive 
microphone stand; works in both horizontal 
and vertical planes; use of recycled materials; 
unusual looks.

May not seem like a lot of product for your 
money; colour and looks are a matter of taste.

CONS

Aston Microphones 
Halo and Origin

A British microphone manufacturer has developed a new reflection filter with  
unusual looks and patented technology. JON THORNTON
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