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REVIEW

The SS-R250N is a networkable solid-state 
recorder/player with a variety of remote 
control options. It records in WAV and MP3 
format to SD/SDHC/SDXC and USB flash 

memory. Since the recorder is able to connect to an 
FTP server via a network, it can upload recordings 
automatically after a recording has been finished, or 
download files for playback. Time synchronisation via 
SNTP is also possible, or automatic recording when 
an input signal exceeds a user-defined level. The 
unit we tested was fitted with the optional IF-DA2 
($299/£263)Dante interface card.

When a piece of hardware arrives with five 
98-page manuals in different languages, you know 
you’ve just acquired a bit of kit built with the 
broadcast/studio sensibilities of yore. The Tascam is 
extremely well built with classic Japanese attention-
to-detail: the controls are beautifully fitted, the multi-
jog wheel has a positive detent-ed feel, and there are 
illuminated transport controls worthy of an analogue 
2 track. Audio may be recorded to USB Flash drive, or 
to 2 SD card slots: USB drives up to 64GB and SDXC 
cards up to 128GB are supported. The 2 SD card slots 
have a cover which can be fastened with a security 
screw. A lock function can be set 
to prevent the unit being controlled 
by front panel or remote control. 
The 2 SD cards can also be used 
together, recording a backup MP3 file 
in parallel to one, or in what Tascam 
terms “Relay” recording, where 
recordings can span cards to allow 
continuous recording, the SS-R250 
switching to the second card as soon 
as the first card runs out of memory. 
Both of these optional functions only 
work with 44.1kHz or 48kHz sample 
rate recording. There’s an “Automatic 
file closing” feature, and when tested, 
the recorder succeeded in saving the audio 
being recorded to a file when AC power 
was removed.

I have history with Tascam broadcast 
recorders: I used a previous model 
extensively, the HS-20 Compact Flash 
recorder. The SS-R250 has several similar 
features, with extended functionality. The 
HS-20 had some potentially very useful 
network features, in particular the ability 
to upload and download audio files via 
FTP. The applications are clear: the unit 

could function as a server, and recordings made 
locally could be recovered remotely. Alternatively, 
audio files could be sent in the other direction, 
downloaded automatically to the local Tascam 
memory cards — for example — a chain of clubs 
could all have their playlists updated overnight. 
Unfortunately, the HS-20 was a frustrating nuisance 
to configure, so it was a very pleasant surprise to find 
the SS-R250N recognising the Ethernet connection, 
and automatically setting an IP address for the DNS 
server. If you have a static IP, it can be manually set. 
I was soon downloading and uploading files over 
the internet to the Tascam, using CuteFTP Mac as a 
client. I tried downloading files to the Tascam named 
with unusual characters, and with a diverse range of 
sample rates, but nevertheless the Tascam recognised 
the data and was capable of playing the audio.

From a recording point of view, the SS-R250N 
has generous options. Both balanced and unbalanced 
line ins, and mic inputs with switchable phantom 
power. On “Rec page 2” there’s a series of options 
which can be engaged: an AGC, a low cut filter 
(40Hz, 80Hz, 120Hz, 180Hz, 220Hz) a limiter 
and “soft” or “hard” compression. Bearing in mind 

the potential for unattended 
operation, I tested the 
dynamics, and found the 
soft compression lived up 
to its name (although the 
release time was a little 
slow), and I tested the 
limiter by setting a healthy 
mic input peak of -4 on the 
meter, and then exceeding 
it by +18dB. The limiter 
was certainly audible, 
but there was not much 
obvious distortion, and the 
audio was usable in a sort 

of documenting-the-event manner. 
S/PDIF and AES/EBU ins and outs 
are also provided, and there’s a real-
time sample rate converter supporting 
rates from 32kHz-192kHz which can 
be activated to process incoming 
digital audio. The highest analogue 
recording sample rate is 96kHz.

The feature I was most keen to 
try was the Dante connectivity. 
Connecting the dedicated Dante port 
to a network, I was initially frustrated 

to receive a Yamaha-QX1-style message ‘DIN error 
Digital input is illegal’. On examining the Tascam LCD 
closer, I also noticed ‘(Fs unmatch)’, giving me a clue 
that the Audinate Dante Controller was configured to 
a different sample rate to that which the SS-R250N 
was set to record on. When this was corrected, I soon 
had the Tascam recording and playing back over 
the network. To me, this is the killer feature on the 
Tascam. Is there really still a place in the equipment 
rack for a 2-track recorder, even one as well-specified 
as the SS-R250? Most broadcasters would opt for a 
more flexible multi-channel solution, but the addition 
of Dante connectivity offers the option to archive 
audio from hundreds of production sources over AoIP, 
making the Tascam a far more useful proposition.

There is also a dedicated app available for iOS and 
Android devices that can control transport operations 
and various settings, or you can integrate the recorder 
into existing environments using serial or parallel 
control. In fact, there are so many options: fader start, 
footswitch operation, a “ducking” function based on 
playback or input signal exceeding a threshold level ... 
sometimes one gets the impression a Tascam engineer 
in Tokyo has spent many months considering how 
to cram as many possible functions into this stereo 
recorder! Some are genuinely useful — for example, 
the ability to start and pause recording when audio 
exceeds a preset threshold level (Sync Rec) — and 
some a little obscure (Telnet connection). 

With the SS-R250N, Tascam have taken all the 
options for stereo recording in a rack-mount device to 
the max. Fortunately, the addition of a fast operating 
multi-jog dial makes zipping through the hundreds of 
menu options a breeze. The push-to-select dial makes 
entering sub menus and selecting options fast, and 
(by default) pushing the dial during recording writes 
a marker point; during playback, turning the dial one 
click locates to markers. Although most broadcast 
recording and playback these days has moved to 
touch-screen based operation, there’s always going 
to be a place for a hardware device to make archive 
recordings. The addition of Dante connectivity brings 
the Tascam recorder right up to date, and the Dante 
option means it could also be used as a well-specified 
stereo ADC/DAC together with a DAW running 
Audinate’s VSC. Overall, a super piece of kit with 
every option imaginable for stereo recording. n
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PROS 1u solid state stereo recorder with every 
option imaginable (£938 list, around £700 
street price). Remote upload/download over 
internet (FTP). Dante connectivity.

The concept is a little dated, but fulfils a 
requirement.

Wireless remote (standard). IF-DA2 Dante card 
(supplied for review). RC-SS20 
remote. RC-3F footswitch. There is 
a companion model SS-CDR250N, 
incorporating a CD drive.
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Is there still room in broadcast for a rack-mount 2 track?  
NIGEL JOPSON checks out a new solid state recorder.


