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P rofessional portable recorders are very 
personal bits of kit. For the location film 
recordist, the recorder is the nexus of 
everything they do and eccentricity is 

OK. Just take a look at one of the classic analogue 
machines, the Nagra IVs for example, and no-one 
would pretend that the appearance or user interface 
is anything other than quirky. But, beauty is in the 
eye of the beholder and familiarity does not always 
breed contempt, sometimes it’s contentment. Bullet-
proof reliability is at the top of the desirable attributes 
list. If a location recorder fails, then it is an expensive 
nightmare.

The UK£4000 (+VAT) HS-P82 can record four 
tracks at 192kHz, eight tracks at 96kHz and eight 
individual tracks plus a stereo mixdown at standard 
sampling rates. Professional features abound including 
comprehensive powering options. An in-line mains 
adaptor is included in the box along with a battery 
box in NP-1 format that takes 10 AA alkaline or 
NiMH cells. NP-1 is a full-size camera battery form 
factor in widespread use and the HS-P82 can use 
the battery box, an NP-1 rechargeable pack (Tascam 
supplies a list of suitable configurations) or, with the 
adaptor supplied, IDX V-Lock battery packs via the 
XLR 4-32 power connector, which can also be used 
for any other suitable external DC source. The mains 
adaptor connects via the usual coaxial plug and there 
is a nifty cable retainer.

Exuding solidity, the not insubstantial (3.65kg 
without batteries) HS-P82 is almost entirely cased in 
metal. At 270mm wide by 260mm deep and almost 
100mm high including the feet, this is no ENG 
compact. The entire right-hand side is covered in XLR 
connectors, two output channels are accompanied by 
the eight analogue inputs, each with a three-position 

toggle switch for Mic, Mic with 25dB pad and Line. 
48V phantom power is switched per input via a 
touchscreen page and care must be taken to ensure 
it is Off when connecting line sources. There is no 
T-power option. At the back, the battery compartment 
is accessed via a thumbscrew and the only other 
features on the landscape are a Kensington lock slot 
and V-Mount bracket attachment holes. On the left-
hand side the aforementioned power connectors are 
accompanied by two Compact Flash card slots with 
substantial, tethered rubber covers, a 25-pin D-Sub 
for digital I-O with sample rate conversion (in Tascam 
format as you might expect) and four BNCs that deal 
with Word clock in/video sync in, Word clock out, 
timecode/digital in and timecode/digital out. A USB 
B connection to a computer and a PS2 keyboard 
connector complete the picture.

The ‘office’, the front panel, is where the HS-P82 
departs from other approaches. Where rivals use 
arcane button combinations or multifunction rotary 
switches in conjunction with smaller displays, the 
HS-P82 has a sat-nav sized 320 x 240 pixel colour 
touchscreen. This can be pulled out, with a mechanism 
that feels very positive, to change the viewing angle 
by a few degrees. My first instinct would be to fit 
a protective film to the touchscreen, but the user 
manual cautions against in case it interferes with 
operation. Surrounding the screen, four hardware 
buttons interact with it. Home, Menu/Lock, Project 
and Exit/Cancel/Peak Clear are accompanied by a 
Data rotary encoder with push switch Enter. With a 
suitable parameter selected, pressing the encoder 
while turning it also gears up the change in value.

To the left of the screen two rows of four Channel 
Input trim knobs remain flush with the panel until 
needed. A quick press and they pop up to enable 

adjustment. Underneath these the Slate button and 
internal mic are flanked by the ¼-inch headphone 
output jack and level pot on the left and the recessed 
momentary power toggle on the right. This is spring 
biased and needs to be held for a moment to switch 
on and requires a touch to an on-screen button to 
confirm switch off. Transport controls are to the right 
of the screen with chunky Pause and Rec internally 
illuminated buttons at the top followed by Stop, Play 
and Mark and at the bottom Rew/Previous, FF/Next 
and Shift keys.

Pressing Pause from Stop puts the unit into Record 
Standby. The Record key then resumes or starts a new 
recording. The Play key also starts recording from Rec 
Standby, a possible source of unintentional recordings.

The eight individual tracks are recorded in a one 
to one relationship with inputs — i.e. there is no 
patching other than analogue or digital per input. 
Tracks can be recorded as individual BWFs or as a 
single multichannel BWF. The stereo mixdown is 
always recorded as a single, combined BWF and 
the folder structure is Project, Scene and Take. One 
disappointment is that it is only possible to record to 
one Compact Flash card at a time. Tascam tells me 
mirroring is on the cards for firmware V1.10. You can 
copy Scenes, but not Projects or individual takes, to 
a Project on another card. There is also no facility to 
record or copy directly to external media, you have 
to use a computer. The Tascam website hosts a list of 
suitable high capacity CF cards.

Headphone monitoring takes the mixer output as 
do the stereo outputs. The meters are part of the Home 
screen and peak hold time, release time, reference 
level and overload level can all be set. There is no 
M&S decode facility.

Mixdown levels and pan assignments are all set 
via the touchscreen and data entry knob, which 
means one adjustment at a time per channel unless 
the channels are linked into stereo pairs. There is no 
way to feed the mix tracks from an external input 
source, annoying if using a supplementary mixer.

On the timecode front, the essentials are all present 
with an internal generator, Rec Run, Time-of-day, Jam 
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sync and Regen modes. Eight digits of user bits can be 
set for output. As with naming takes, a PS2 keyboard 
will make life a lot easier here.

Although phase reverse, low cut filters and 
limiters are included, I would have preferred to access 
these, along with the phantom power, via hardware 
switches rather than touchscreen menus. More to 
the point, since the majority of setup parameters 
are only accessible via the touchscreen it would be 
nice to be able to save complete profiles for different 
tasks. Maybe this function will be added in a later 
software revision. Filters and Limiter are after the 
A-D convertors, implemented in DSP, so the limiter 
at least is of questionable benefit. However, Tascam 
says that when the limiter is invoked, the analogue 
gain is reduced to provide some headroom to work 
with and that the mic amps are of such high quality 
that the added noise is insignificant. It also says that 
the limiter algorithm was tuned after listening tests 
with NHK engineers. Whatever, it would have been 
a lot more sensible to do it with a digitally controlled 
analogue limiter. The low cut filter has options for 
40Hz/80Hz/120Hz and -12dB or -18dB/octave slope. 
The limiters are fixed at a Threshold of -5dB, 3ms 
Attack and 300ms Release.

As with any recorder of this type, some time 
is needed to achieve the familiarity necessary for 
instinctive operation. With careful attention to set 
up the HS-P82 makes quiet, clean recordings. The 

transport and other hardware controls soon fall 
readily to hand and the Home screen presents the 
information I need. I’m not especially ‘banana-
fingered’ but I did find hitting the right buttons on 
the touchscreen somewhat difficult at the edges, due 
to the raised frame. (And, yes, I do own an iPod 
Touch…)  

Location recording is, by definition, likely to involve 
operation in adverse environments. Extremes of heat 
and cold, dust, rain and sun are not good for delicate 
electronics. For recorders, there are two approaches 
to deal with this.  The manufacturer can elect to 
protect and seal wherever possible, with design 
decisions made to minimise ingress of foreign matter 
specifically, for example, by having all the connectors 
at the bottom of the machine. This tends to make for 
an expensive device. Alternatively, the designer may 
decide that, since it is nigh-on impossible to seal all 
the apertures adequately, protection should be left 
up to the user and third party case manufacturers. 
Taking into account the amount of ancillary kit a 
multichannel location recording set-up often requires, 
external mixer, radio mic receivers, monitoring 
transmitters etc. etc. there is something to be said for 
the latter approach and the HS-P82 follows it.

In contrast to the obvious competition, this machine 
has few buttons and switches. The virtue of this is an 
uncluttered front panel, but the lack of hardware 
controls does have implications for operating practices. 

For example, the Slate button does double duty for 
adding tone and voice, but you have to go into a sub-
menu to change between the two functions. So, if you 
follow traditional practice of putting line-up tone at the 
start of a ‘reel’ followed by a verbal ident, it’s a pain. 
Also, there is a delay after pressing the Slate key to 
avoid inadvertent interruptions. If you are in the habit 
of adding a couple of quick tone blips at the end of a 
take the delay is just enough to be annoying.

The HS-P82 offers a somewhat different take on 
multichannel location recorder design. At this level, 
price is less of a consideration than performance and 
the user interface. The decision to use a touchscreen 
is an interesting departure from sometimes obtuse 
systems using operational buttons and switches in 
combinations and, always providing it stands up to 
life on the road, is likely to appeal to people who like 
iPhones. n
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PROs innovative; good mic amps; relative 
simplicity of operation.

No M&s monitoring; not enough 
hardware controls; no external inputs to 
the +2 stereo mix track

CONs
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