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T he UK£346 (+ VAT) DR-100 is the second 
Tascam model to come my way recently 
and first impressions are promising. The 
unit feels robust and cool to the touch 

since, although mainly plastic, it is skinned with 
metal. My only visual reservation is the rather garish 
silver ‘mic capsules’ and wire protectors. The real 
capsules are mounted at an angle inside. 
Between the ‘capsules’ sits the SD card 
slot, well protected with a captive cover 
and above the screen are apertures for 
the two omni directional capsules and the 
internal speaker.

The controls are all recessed, and 
operation by touch alone is perfectly 
possible. Input level is set with concentric 
wheels for left and right channels that fall 
naturally under the thumb when the unit is 
held in your right hand. A slide switch on 
the rear sets mic gain range with a choice of 
Low, Medium or High settings. As ever, a bit 
more gain would have been welcome; the 
maximum setting corresponds to -58dBu. 
Also on the rear are slide switches for 
+48V phantom, analogue auto/limiter on/
off and internal speaker on/off. The Auto 
gain control or Limiter choice is made in the 
Input settings menu along with bass cut, if 
desired, at 40Hz, 80Hz or 120Hz. The same 
menu also enables a single external mic to 
be recorded to both left and right channels 
of a stereo file. The limiter is in circuit 
permanently when the line input is chosen.

On the left-hand side you find the 
mini USB socket, 5V external power, 
press and hold Power Switch and Hold 
slider, headphone/speaker output volume pot and 
headphone 3.5mm jack socket and the -10dBv line in 
and out 3.5mm jack sockets. A further 3.5mm 4-pole 
jack socket for the wired remote sits between the XLR 
sockets on the base. A welcome mic stand bush is 
fitted in the middle of the rear panel almost, but not 
quite, on the balance point.

While operation is sufficiently intuitive to allow 
me to make my first recording less than a minute 
after taking the DR-100 out of the box the set-up 
functions may require a little delving into the user 
manual. Pressing the Menu button brings up the 
top level menu and the smooth data wheel scrolls 
up and down the headings. Pressing the Enter/Mark 
button in the middle of the data wheel opens the 
selected sub-menu. Parameters are altered with the 
data wheel and accepted with the Enter/Mark button. 
The |<< and >>| buttons tab between fields and the 
Menu button takes you up one level in the hierarchy. 
From the top level, Menu exits the settings pages. The 
orange back-lit display is clear and not too cluttered. 
At the bottom of the front panel the Stop, Play/Pause 
and Record buttons are accompanied by a small Auto 
button that is used to invoke the automatic recording 
feature. Recording starts when a user defined level 
threshold is exceeded and stops, creates a new file 
or adds a mark when the level drops below a second 
threshold. A momentary press of the |<< and >>| keys 
skips to the previous or next file during playback or 
rewinds/fast forwards when held down. I-O loop sets 
the in and out points for looped playback and Quick 

accesses a menu for tagging or deleting files during 
playback. Home takes you back to the Home screen 
and PB control opens the Playback control screen. 
The Input slide switch determines which input will be 
recorded from a choice of Line, Unidirectional internal 
mics, omni directional internal mics or the XLR inputs 
in the base.

Power is provided by a Li-On battery pack 
(included) fitted via a hatch on the right-hand side 
and/or a pair of AA cells, alkaline or NiMH, under a 
flap on the rear. The Li-On battery cover is captive, 
although a bit flimsy, but the AA compartment cover 
isn’t and is just waiting to be lost. If both power 
sources are installed the DR-100 can be set to switch 
automatically from one to the other when the first is 
exhausted. The external power supply is an optional 
extra but you can charge the Li-On battery via USB so 
the PSU won’t be essential for everyone.

Also in the box are a foam windgag, an infra-
red remote control and a cradle to convert this into 
a wired remote along with the necessary cable and 
a USB cable for up/downloading audio files. The 
DR-100 uses SD form-factor storage cards and a 2Gb 
card is included. It is worth mentioning that there is a 
list of tested cards on the Tascam website and that the 
unit is compatible with SDHC cards. In standard mode 
recording is in WAV at 44.1kHz or 48kHz, 16 bit or 24 
bit or a range of MP3 rates from 32kbps to 320kbps. 
In HS mode, accessed on start up by holding down 
the Enter/Mark button, 96kHz is also possible but you 
lose the MP3 options. The raft of record and playback 

options include such thoughtful features as Delay, 
where recording commences 0.3 seconds after the 
button is pressed to avoid recording the noise of the 
button press and pre-rec which records the preceding 
two seconds before recording is initiated. Along with 
these there is a variety of auto record features; auto 
pause, auto start new file and auto mark functions. 
Basic overdubbing is also available. File names can 
include a user defined word or the date. Playback is 
similarly well endowed with Playlist, Repeat, Loop, 
Varipitch and Varispeed to name but a few. 

 The noise floor using the built-in directional mics 
is commendably low, subjectively, and the recordings 
are pleasing. The same cannot be said for the built-

in omni mics. Since these are really only 
intended for recording meetings this is 
unlikely to be a problem.

The one disappointment with every 
device in this class I’ve experienced thus 
far is the level of handling noise when 
using the built-in mics. I just don’t believe 
that this cannot be improved upon. A 
combination of very ‘floppy’ connecting 
cables and viscous capsule mounting could 
work wonders. The first manufacturer to 
do this and reduce handling noise to an 
acceptable level successfully will certainly 
get my vote. Meanwhile, using the supplied 
remote control with the unit placed on a 
‘quiet’ surface avoids the problem.

This is not a pocket recorder and it is 
better for it. The controls are logical and 
positive in ways they couldn’t be on a 
smaller box. Make no mistake; the Tascam 
DR-100 is an excellent example of the 
breed. With just a couple of tweaks it would 
be as good as it gets at the price point. It’s 
already on my shortlist. n
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PROS Proper dual concentric rotary analogue 
input level control; dual battery power; 
low noise floor on directional mics.

mains supply not included; handling 
noise; AA battery cover not captive.

The Hs-P82 is an 8-track location sound 
recorder employing compact Flash. 
The unit features an internal stereo 
mix down capability in addition to the 
eight discrete tracks. Audio quality is 
24-bit, 96kHz (8-track) or 24-bit, 192kHz 
(4-track) with timecode and support for 
bwF files and iXmL metadata.

operation employs an upward angled 
TFT colour touchscreen. eight mic 
preamps are fed from balanced XLRs 
with phantom power and limiters. 
There is also eight channel digital i-o 
on a Db-25 connector and two balanced 
analogue outs on XLR.
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