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The D50 is a stereo portable recorder 
that records to solid state memory 
using PCM. This might not 
sound like anything particularly 

new but the D50 is a simple to use, 
high quality recorder that is perfect for 
recording on the go. 

It has built-in electret condenser 
microphones that can be positioned 
to achieve X-Y or wide stereo 
recordings. This makes it easy to 
take out on location and record 
some really great sounding atmos 
tracks. It can record at a wide range of 
sample rates, from 22kHz to 96kHz 
in 16 or 24-bit. Unlike some other 
portable recorders on the market it 
has memory built-in (4Gb), so you 
don’t have to splash out on memory 
cards but you can add another 4Gb by 
using the memory stick slot on the side 
of the unit to give you nearly 6 hours 
recording time at 48kHz, 16-bit.

After recording you can connect the 
D50 to your PC (or Mac) using USB 
and copy the fi les onto hard disk, 
ready to import into your DAW or 
editing system.

The construction is really solid. 
Unlike some of the budget solid state 
recorders out there, Sony has done 
a great job in making it feel chunky 
and professional. The controls are well 
laid out and there are very few menu 
items that you have to deal with for 
basic recording. This makes it ideal for 
radio reporters and journalists. You’re 
not stuck with the built-in mics either; 
there is a stereo mini jack on the side 
for connecting an external stereo mic 
and there is an optional XLR adapter 
pack that includes phantom power. The 
LCD has a switchable backlight and is 
very clearly laid out with some ‘long 
range’ metering. A Display button 
allows you to toggle the display from 
recording time to remaining memory 
time. You can also use the D50 to 
record line level signals from analogue 
or digital sources (via a dual purpose 
stereo mini jack/optical jack) and this 
opens up the possibility for its use as 
a portable 96kHz mastering recorder. 
Another nice ‘mastering’ feature is 
the inclusion of Super Bit Mapping for 
16-bit recordings, which improves the 
dynamic range signifi cantly. 

Taking the D50 out for a spin couldn’t 
be easier; just pop in four AA batteries and 
you’re ready to go. The batteries are supposed to 
last for around 12 hours if you’re recording and 
monitoring and this rises to around 14 hours if you 
use rechargeable AAs. I headed out in to the bush to 
record bird and atmos sounds and the results were 
great, especially with the wide stereo position of the 

in-built mics. I got some really wide bush-type atmos 
recordings and with the SBM it maintained a really 
high S/N ratio.

Drawbacks with the in-built mics include the 
occasional bit of handling noise, which can be 
improved by attaching a hand-held mic stand to the 
built in mic stand adapter, and some wind noise but 
there is an optional Rycote-style windshield available 
to improve this.

While recording you can divide a track by pressing 
the divide button and this is useful when you’re 
recording performances. I recorded a couple of different 

performances at my local bar including a jazz singer 
accompanied by a pianist and double bass player. 
The quality was amazingly good and while it’s no 
replacement for a proper live recording it is a useful 

reference for musicians to hear what they really 
sound like live. For a louder band I switched in the 
built-in limiter and padded the mics down and the 
results were still good.

The D50 can also apply a digital pitch control, 
which allows you to slow down or speed up a 
recording without changing the pitch. The range is 
from -75% to +100%. The audio quality does suffer 
though, particularly at the extremes, but it’s still 

very useful for musicians that want to slow down 
recordings for transcription. Other extra features 
include a low cut fi lter to help with wind noise (in 
addition to the optional windshield) and the ability 
to play MP3 fi les, making this a very posh iPod.

The PCM-D50 (UK£460 + VAT) is a very capable 
portable recorder, with plenty of uses. It’s quite 
reasonably priced too and way better build quality 
than some of other portable options out there. 
The lack of timecode capabilities is disappointing 
and restricting for some TV and fi lm applications. 
Generally though it’s defi nitely worth a try if you’re 

in the market for something that’s easy to use and 
very portable. ■

Sony PCM-D50
New Sony pro audio products are quite a rare sight these days, so when ANDY DAY had the opportunity to get hold of the new PCM-D50 

portable recorder he jumped at the chance and promptly ran into the Antipodean bush with it. Audio
perfection

The current state of technology in the 
recording and reproduction of sound is at 
a very high level today thanks to tireless 
efforts of a handful of pioneers. This 
relatively small group of researchers and 
innovators, all of whom were continually 
striving for sonic perfection included Horst 
Klein and Walter Hummel. In 1945 they 
courageously founded a company that is 
still to this day, exclusively dedicated to 
the perfect reproduction of sound. 
www.klein-hummel.co.uk
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ProS very well built; easy to use; good quality 
mics; Super Bit mapping; sample rates 
up to 96kHz, 24-bit.

Xlr mics need an extra adaptor module; 
built-in mics susceptible to wind noise; 
be wary of handling noise; no timecode 
capability.

the PCm-d50 adopts many of the 
features of the Sony’s original PCm-d1 
model but at a lower price. 
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