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In the sound for picture context at least, the 
contemporary demands placed on comparatively 
compact location recorders are truly extraordinary 
in terms of scope and precision. In a suitable 

carrying case they must be water and dust resistant, 
if not proof, rugged enough to be able to withstand 
airport baggage handlers, bouncing around on the 
back of a camel or 4 X 4 and tolerate arctic sub-zero to 
scalding tropical temperatures. At the same time, they 
must contain quiet mic pres, fl exible interfacing, a 
sophisticated input and monitor mixer and a recorder 
with precision sync capability, while offering optimum 
ergonomics. For some years it has been obvious 
that two tracks are often insuffi cient to cover the 
demands of modern production. Recording surround 
ambiences and actualité is only part of the story. 
Offering better alternatives to the editing department 
in the shape of boom and radio mic splits along with 
a stereo mixdown is equally, if not more, important. 
By common consent, when two tracks just won’t 
do, then eight tracks is a reasonable compromise 
and this is where the new UK£4495 (+ VAT) Fostex 
PD606 fi ts in. 

The latest addition to a family with a lineage going 
back to the 1991 PD2 DAT recorder, the PD606 is 

the second Fostex multitrack location recorder. Its 
predecessor, the six-track PD6, would have needed 
modifi cation to comply with the RoHs regulations, 
so a replacement was always on the cards. However, 
Fostex has done a great deal more than simply warm 
over the PD6 design.

Despite the fact that it can record 8 tracks from the 
AES digital input, the PD606 is perhaps best described 
as a ‘6+2’ track recorder. There are six analogue 
inputs, six channel strips and a 6-channel mixer. In 
analogue input mode, the other two tracks are used to 
record a stereo down mix. Direct recordings can only 
be made to the internal hard drive or caddyless DVD-
RAM discs. However, back-up copying can be on 
DVD-R or DVD-RW as an alternative to DVD-RAM. 
As an extra trick it is also possible to generate an AVID 
export ALE (Avid Log Exchange) EDL File.

The DVD-RAM disks must be formatted before use, 
but I am a great fan of DVD-RAM. In my experience, 
they are much more robust and less error prone than 
the alternatives, even without a caddy. I suspect 
that the majority of users will record to the internal 
hard disk and back up to optical media. The PD606 
even provides an option that allows this to happen 
in the background whenever you stop recording or 

playing back. Recording to hard disk and DVD-RAM 
simultaneously requires that the hard disk partition be 
formatted specially for ‘DDR’ mode. Worth mentioning 
at this point that the maximum sample rate depends 
on the track count. If you use all 8 tracks then you 
are restricted to 44.1kHz or 48kHz. You can have 
four tracks at up to 96kHz or two at 192kHz. It’s also 
worth pointing out that at least one of the PD606 
competitors cannot record at 44.1kHz. 

The internal hard disk drive is an 80Gb 1.8-inch 
type mounted in a proprietary removable caddy, 
accessible by removing a panel at the back. By default 
this is divided into 16 partitions of around 4.7Gb each 
which corresponds to the size of the DVD media. Auto 
partition linking caters for lengthy recordings. When 
the target partition is nearly full a new fi le is written 
in the next partition giving a gapless recording when 
the two fi les are united in the editor. Audio is recorded 
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on top of  the 
m a c h i n e ,  e a c h 
input ‘strip’ has 
mic/line and 48v 
phantom/t12 (for 
elderly Sennheiser 
mics) switching and 
a high-pass filter 
continuously variable 
between 50Hz and 
300Hz with switched 

-6dB or -12dB slope. most of the transport controls 
are on the top panel with a panel lock toggle switch 
and the dvd-multidrive under a sturdy cover.

on the right-hand side lie six Xlr mic/line inputs. 
Below are mini diN parallel and 9-pin d-Sub remotes, 
aES digital i-o on a 25-pin d-Sub, Word/video in 
with terminator switch and Word out on BNCs and 
timecode i-o on Xlrs. the left-hand side partially 
mirrors the right with six Xlr analogue outs, 12vdC 
in on a 4-pin Xlr and 12v dC out on a 4-pin Hirose. 
the Stereo Bus appears on a 5-pin Xlr and the three 
USB sockets are under a small and easy to loose panel. 
two type ‘a’ sockets cater for external keyboard 
and ‘Host’, which is not currently supported but will 
probably be used to directly connect a USB hard disk. 
the type ‘B’ receptacle is for connecting to a PC.

Big fl eas have little fl eas: power sources are all 
external. at the back of the machine dual v-mount 
battery receptacles accept the popular form-factor 
lithium batteries, which in turn, if you use the 
Powerlink type, can each accept a further battery 
piggybacked onto them. two catches on either side 
of the Pd606 allow battery protectors to be extended 
from the recorder body. a fold-down stand underneath 
positions the machine at a more convenient angle 
when used on a tabletop. Comprehensive user-
selectable power management facilities allow auto 
switching between the batteries and the external 
power input. With high-capacity batteries a full day’s 
recording should be possible. if required, the older 
NP-1 type batteries, used on the Pd6, can also be 
fi tted using an adapter.

Unsurprisingly, the front panel is quite busy. on the 
left, the power switch is a recessed toggle above the 
monitor section. this has a rotary source selector with 
eight options including four user custom settings and 
an m&S mode, a monitor mode select toggle between 
Solo, Stereo and mono and the phones volume knob 
and socket. above the lCd screen the fi rst button is 
the all-important Shift key. this is of the ‘one fi nger 
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in ‘polyfi les’ i.e. a BWF-P fi le with up to eight tracks. 
Recorded fi les will contain as many tracks as were 
armed for recording. So, if for example you arm tracks 
1, 2 and 5 the resulting fi le will be a 3-track polyfi le.

When the review machine arrived it lacked a 
manual. Despite the unquestionable depth and scope 
of the PD606 I was able to be up and running in 
record in less than ten minutes (Where were you 
running to? Ed).

Is it perfect? No! But this has more to do with the 
fact that each recordist’s defi nition of perfection is 
necessarily different than any particular shortcoming 
in the PD606. Others have suggested that the mic 
preamps are a little hot i.e. too much gain or at any 
rate that the range of adjustment is insuffi cient.

I do wonder why Fostex chose to use a 1.8-inch 
hard drive rather than the much more common 2.5-
inch laptop drives. On the other hand, USB 2 is a 

much better choice of external interface than FireWire 
with its attendant risks and foibles. The DVD-RAM 
drive is a standard PC item (Panasonic UJ-85J), which 
means that unlike the 8cm caddy drive in the PD6 it 
should only be used with the PD606 horizontal and 
stable. However, the same applies to its rivals. Also, 
the drive is not exactly silent. 

I would like to be able to record while playing 
back for music video playback purposes and I would 
like to have seen more attention paid to water 
and dust proofi ng. In the context this recorder will 
operate in, most of this pales into insignifi cance 
when compared with the thought that has gone 
into providing facilities that the jobbing location 
recordist/fl oor mixer really needs. For example, it 
will continue to generate timecode when turned off, 
the display slowly pulsing as an indication, then 
there is the user selectable overload bleep in the 

headphones. As might be expected from Fostex, 
timecode features are prodigious.

I could nit-pick about things I would prefer presented 
in slightly different way but that would be churlish. At 
almost half the price of an Aaton Cantar the Fostex 
PD606 makes a very strong case for itself. ■

ProS rich and refi ned feature set; modern 
power options; USB 2 connectivity.

Not much attention paid to water and 
dust resistance; only 4 tracks at 96kHz; 
expensive 1.8-inch hard drive.
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typist’ variety i.e. pressing a subsequent key cancels 
Shift mode. You’ll be using it a lot.

Quick Set accesses Quick Setup mode, time/tC Set 
selects the time display mode and Shifted accesses 
the timecode menu. File Sel brings up the list of audio 
fi les on the current disk and when Shifted enables 
you to select the active drive for recording/playback. 
light switches the backlight on and when held for 3 
seconds, latches. Shifted, you can adjust the contrast 
with the menu dial. Exit cancels an edit operation or 
execution and backs out of Setup and Utility modes.

the menu/link master dial is also a switch. it 
selects menu items and also controls the master gain 
of linked channels. Below are separate access lEds 
for the hard disk and dvd and at the bottom the lCd 
screen with Stereo Bus lEd bargraphs that double as 
battery remaining. alphanumeric keys are in a block 
of 12 with the locate and Clear keys. Pressing any 
one of the alphanumerics when in the Home Screen 
accesses time data edit mode. Previous and Next 
keys navigate between audio fi les and when shifted 
between Cue Points. Cue adds a Cue Point during 
recording or brings up the cue list in any other mode. 
Circle take/False Start adds an ‘@’ to the beginning 
of the current fi lename or when shifted cancels the 
previous recording. (You can choose if the fi le is to be 
erased or kept in the System Setup menu).

Pre rec switches the buffer that allows recording 
before you hit the rec key. Jam is used to invoke 
the currently selected Jam sync function. the centre-
biased Slate switch adds tone in the up position and 
the internal mic in the down. Holding it up for three 
seconds latches. the large key and button at top 
right are the ones you use in anger. Sliding record 
to the right starts recording and pressing Pause 
pauses. Stop recording can only be invoked when 
the recorder is paused.

the mixer section has a stereo bus section and 
six identical mono channel sections. Each section 
has bright lEd bargraph meters and a ready/limiter 
button and indicators. the Stereo Bus section also has 
a master send level control. the mono sections each 
have a pan key that toggles between off, left, Centre 
and right. When Shifted this key links the channel for 
control by the link master knob. an indicator fl ashes 
green when the channel is linked and red to indicate 
overloads. PFl/Sel enables prefade monitoring of 
the channel and when shifted reverses the phase and 
lights an indicator. 

Gain controls the analogue channel input level 
while the Send level pot controls the gain sent to 
the Stereo bus and also the track send level when Post 
is selected in System Setup. 




